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or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their gddress written 
in full, and enclosing a post-office order or penny stamps. 
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FOR THE MUSIC CONTAINED IN THE 

SEE PAGE 218. 

The Music pages only are stereotyped, those persons who 
would possess the Musical Articles, Notices, Advertise- 
ments, &c., can only ensure doing so by taking the work 
monthly as it appears. 


ADVERTISEMENTS 


(on the Total Repeal of the Duty) will be inserted at the fol- 
lowing terms, viz.—S1xPENCE PER LINE (counting the dividing 
rule as a line); the charges will therefore begin at One Suit- 
uinG, for which sum any one may insert his or her address, if 
it exceed not one line. Announcements may be divided by 
any number of rules, at the option of the advertiser, or adver- 
tisements can be displayed in any bolder type at a proportionate 
charge. Advertisements should reach the office by the 
22nd of the month, to insure insertion. 


anted—An Articled Pupil, who will 

have an opportunity of studying the Organ, Piano- 

forte, and Concertina; one who has a knowledge of Music 

will be preferred. Address Mr, W. H. Birch, Professor of 
Music, Amersham, Bucks. 


G. A. Macfarren begs to inform 


oA 
M his Friends and Pupils that he has removed to 
38, Albert-street, Mornington-crescent. 


M: J. Baptiste Calkin, (late Precentor 
and Organist of St. Columba’s College, Dublin,) has 
the honor to announce his permanent return to London, with 
the intention of attending Pianoforte Pupils, and also receiving 
them at his residence, No. 12, Oakly-square, St. Pancras. 


NUMBERS 




















Now ready, price 6s. 6d. 


andel’s DEBORAH, 8vo., 
uniform with Novello’s other 8vo. Edition of Oratorios. 
J. Alfred Novello, London and New York. 


ytd immediately—A Young Man, 


to Superintend a mixed Choir, in a Village within 
30 miles of London, and to play on an Harmonium (12 stops). 
A knowledge and taste for playing and singing Gregorian Music 
in the “* Hymnal Noted” will be necessary. The Salary is 
moderate, but there is an opening for any one who is sufficiently 
skilful on the Piano to increase it by tuition. Daily Service in 
the Parish Church. Address p.p. X.Y.Z., Novello’s Music 
Warehouse, 69, Dean-street, Soho, London, 











A Violoncello made by the Elder Forster 


for Sale, the property of a gentleman who has no further 
use forit. To be seen at J. A, Novello’s, 69, Dean-street, Soho. 





O aese Violin for Sale, the property of 


a private Gentleman. To be seen at Messrs. Allison 
and Allison’s Pianoforte Manufactory, 75, Dean-street, Soho. 


a pcr & Allison beg to solicit an in- 


spection of their stock of Pianofortes, manufactured 
after the most approved designs of modern and antique fur- 
niture, in Spanish Mahogany, Rosewood, French Walnut- 
tree, &c., from Twenty-five Guineas upwards, at their old- 
established Warerooms, 75, Dean-street, Soho. Chappell, 
New Bond-street ; Cramer & Co., Regent-street. 


\ Sale-—Handel’s Works in Score. 


Comprising Acis and Galatea, Samson, Alchymist, 
Alexander’s Feast, Belshazzar, Messiah, Sosarme, Water” 
Music, Judas Maccabeus, Hercules, Giulio, Cesare, Semele, 
Teseo, Athalia, Theodora, Choice of Hercules, Joshua, 6 Te 
Deums, 12 Concertos, 13 Sonatas, 6 Anthems, and Birthday 
Ode. Dr. Arnold’s Edition, with 2 fine portraits, 17 vols. folio ; 
a fine clean copy, except binding, which is out of order—price 
£12 12s. Address Thomas Jepps, Bookseller, 2, Queen’s-head~ 
passage, Paternoster-row. 











Just published, price 2s. 6d. 


so Hallelujah Fugue Chorus for 


four voices, Composed by Samuzx Lewis, with an 
Accompaniment for the Organ or Pianoforte. 


J. A. Novello, 69, Dean-street, Soho, & 24, Poultry, London. 


4 English Glee and Madrigal Union. 
Mrs, Endersohn, Mrs. Lockey (late Miss M. Williams), 
Mr. Lockey, Mr. Hobbs, and Mr. Henry Phillips.- Arrange- 
ments are now being made for the Autumnal Tour in the 
North and West of England. All communications to be 
addressed to the Secretary, at Rudall, Rose, and Carte’s, 
100, New Bond-street. R. Cartz, Secretary. 








()re2ns. —JI. Beatz, Organ Builder, 
Bridgwater, respectfully informs the public, that, after 
many years experience in the above business, he has succeeded 
in attaining a ready and improved method of building organs, 
so as to enable him to render them at very moderate prices. 
All Instruments are warranted of the best material and work- 
manship, and to keep in tone and condition, equal to any 
organs of the best London makers, I. B. having at all times 
several new organs in progress of making, he can execute 
orders at the shortest possible notice. 
The most respectable references can be. given. 
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endelsohn's “ST. PAUL,’—monu- 


mental Edition. The best monument to the 


memory of a great man, is that which is erected by his; 


own genius in the works he leaves behind him, and by 
which he continues to live in the estimation of his fellow 
men. As the most effectual contribution to this, his best 
monument, and to spread his fame as widely as possible, 
by enabling even the humblest admirer to possess his 
greatest work, it was determined by the Proprietor of the 
Copyright for England to publish a cheap copy, and there 
are now ready— 


| | endelssohn’s “ ST. PAUL,” octavo 

size, the complete Oratorio, in Vocal Score, with 
the original Accompaniment arranged for the Organ or 
Pianoforte by the Composer. The Overture adapted for 
two hands, and the press carefully corrected by Vincen'r 
Novetto. Bound in antique parchment cloth, price 
6s. 6d.—uniform with the admired editions of the Cheap 
Oratorios. 


riper ST. PAUL, printed in 


the octavo form above described, will be found a! 


very convenient size for those amongst the audience who 
may like to follow its varied beauties at the approaching 
performance of this great work ; a method now generally 
adopted, as one of the greatest aids to obtaining a thorough 
insight intv the Composer’s intention and general design. 


errr “ST. PAUL,” is pub- 


lished in a handsome volume, full music-size, in 
boards, price 21s., in Vocal Score, with Organ or Piano- 
forte Accompaniment—with a line-engraved Vignette title 
age, after the celebrated cartoon of ‘St, Paul,” by 
Raffaelle. 


| grown “ST. PAU L,’—all the 


Songs, Duets, Chorales, and Choruses, are to be 
had singly, from 6d. to 1s. 6d. each. 


M endelssohn’s “ST. PAUL,” in Full 
Score, price 80s., either for the use of the Conductor 

in the Orchestra, or for the private study of the Musical 
Professor,—containing the English and German text. 


* “ST. PAUL,’—the 
whole of the Separate Chorus Parts, and the Full 
Orchestral Parts, are printed, for the use of Choral 
Societies. 





1st and 2nd Soprano 2 6] 1st Violin - - 10 0 
1st and 2nd Alto - 2 6) 2nd Violin - -10 0 
1st and 2nd Tenor 2 6] Viola - - - 9 0 


ist and 2nd Bass- 2 6] Vcello. and Bass - 9 0 
Wind Parts, New English Edition, 32s. 4d. 


geese “ST.PAUL,’—correct 


Books of the Words, which are supplied by Single 
copy, by Dozen, by Fifty, or by Hundred copies, at 
equitable prices, to suit Societies and Festival Committees. 
Parties printing these Words without the written per- 
mission of the proprietor of the copyright incur the penalty 
provided by the Act of 5th and 6th Victoria, c. 45, 


gee sepeegete “ST. PAUL,” for Four 


Hands on the Pianoforte. The Overture, price 
1s. 9d.; and all the Choruses, in 3 books, 3s. 6d. each. 


| | endelssohn’s “ST. PAUL,” several 

of the prominent melodies are admirably adapted 

for Piano Solo, in ‘‘ Mendelssohn’s Sacred Songs without 

Words,” by Cuartes SALAMAN. 3 Books, 2s. 6d. each. 
London: J. Alfred Novello, 69, Dean Street, Soho; 





Price Three Shillings. 

. heme eine “49,8 

antica. Ecclesiastica (2nd Edition), 

A complete collection of Psalm Tunes, Chants, Sanctuses, 

and Kyries, in Vocal Score, with a Table of Services on a new 

plan, from which the whole of the Tunes, Chants, &c., for 

every Service throughout the year, as used in St Nicholas’s 
Church, Newcastle-on-Tyne, may be found. 

London: J. A. Novello; Simpkin, Marshall, & Co, 








New Concertina Music, 
H. Birch’s Concertina Tutor. 3s, 
e Recrearions For THE Concertina, with piano 
accompaniment, intended to follow the ** Tutor,” introducing 
51 popular Airs, 4. books, each 3s. 

W. H. Birch’s Concertina Journat, arranged as Fantasias 
for the Concertina, and piano accompaniment, 6 Nos., viz :— 
No. 1, La Figlia del Reggimento 3s.; No. 2, Tyrolean Air, 
varied, 38.3; No. 3, Lombardi, 3s.; No. 4, Cujus Animam 
(Rossini’s Stabat Mater), 3s. ; No. 5, Lucia di Lammermoor, 
5s.; No. 6, Casta Diva (Norma), 3s. 

W. H. Birch’s Twetve Scorcn Airs, Varied, in six num- 
bers, for Concertina and Piano accompaniment, price 2s. each, 

W. H. Birch’s Gems or Sacrep Harmony for Concertina 
and Piano accompaniment, No. 1, Hallelujah Chorus, Messiah, 
price 2s. 

W. H. Birch’s Sacrep Metopies for the Concertina and 
Voice, 2 books, consisting of 69 Psalm Tunes, 20 Single Chants, 
10 Double, Kyrie Eleeson, and Jackson’s celebrated Te Deum 
and Jubilate, each book 3s. 

All the above Music sent post-free to any part of the king- 
dom, on receipt of postage stamps to the amount of the price 
marked to each piece, by W. H. Birch, Professor of the 
Concertina, Amersham, Bucks. 





ee Orchestral Journal is published 


every month, and is the best series of dances for large 
and small bands that exists.—13 Numbers by Tinney, Laurent, 
Boosé, La Motte, Lumbye, Gungl, Gollmick, &c., are now 
ready. Price 5s. for Orchestre, and 3s. 6d. each for Septett. 
Subscription per Annum :—3os. Orchestre, and 21s, Septett, 
Full particulars of Boosey and Sons, 28, Holles-street, London. 





pape Greaves obtained Honorable 
mention at the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
THE AEOLIAN MUTE, (a combination of the A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 
BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets—Sets for the Violin, Guitar, 
and Harp. 


he Patent Portable Metronome, (Re- 

gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music, It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) und on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s.; 





and 24, Poultry. Also in New York, at 389, Broadway. 








Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s, each. 
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MENDELSSOHN’S “ST. PAUL.” 
Contributed by G. A. Macrarnen. 


(Continued from page 214.) 


No. 2.—This and the following piece consti- 
tute what may be considered a kind of prologue 
to the work, analogous, more or less, to the invo- 
cation to the muse with which Milton opens his 
“Paradise Lost,” according to the manner of 
many, if not most of the extensive poetical works 
of ancient and modern times. The subject of 
these two pieces comprises the acknowledgment 
of the greatness of the Creator, the petition that 
he will give strength to his people to contend 
with their enemies and to preach his word, and 
the thanksoffering for his bountiful protection. 
The texts here brought together allude directly 
to the Apostle and his divine mission, the pro- 
gress of which forms the action of the Oratorio ; 
and they are also, perhaps indirectly, applicable 
to the composer, whose sacred province as an 
artist is, by clothing truth in beauty, by refining 
doctrine into poetry, to carry on the great work 
of the first teachers, quickening our knowledge 
into feeling, idealizing our sense of good with the 
sentiment of loveliness, and thus to stimulate 
through the subtle agency of our imagination 
such innermost emotions as are intangible alike 
by fact and argument. 

This being the purport of the words, the music 
is harmoniously also of a didactic character, 
dignified and earnest, but not solemn—bright, 
broad, energetic, and simple. The introductory 
bars of symphony and the opening vocal phrase, 
“Lord! thou alone art God,” which is continuous 
of them, have a noble majesty that finely em- 
bodies the exultant feeling expressed in the 
exclamation. The stately motion of the accom- 
paniment is arrested for the clearer enunciation 
of the words ‘‘ And thine are the Heavens, the 
Earth, and mighty Waters,” which are thus given 
with true grandeur of effect to which the masterly 
transition into D that marks the first repetition 
of the sentence with a brightness that seems 
unsurpassable, eminently conduces. The fugal 
treatment of the passage on the words, ‘The 
heathens furiously rage against thee,” is no less 
pertinent to their expression than is the agitated 
character of the accompaniment, the restless 
motion of which is maintained with admirable 
continuity, but without any approach to mono- 
tony. This troubled character is preserved by 
the further continuance of the same figure of 


the voices replaces the feeling of complaint with 
that of supplication when the Almighty is in- 
voked to look upon the prevailing power of our 
foes, and to give his servants strength to extend 
his word. Here, the opening subject is with 
great propriety resumed ; and then, a very con- 


-|densed recapitulation of the principal ideas of the 


movement forms a powerful Coda that closes 
in vigorous grandeur with the simple enunciation 
of the words comprised in the prayer. 

It is here to remark upon the careful husbandry 
of his orchestral resources that especially charac- 
terises the instrumentation of Mendelssohn. In 
the present Chorus we have an example, of which 
the Oratorio furnishes many, of how his power 
lies in the strength of his ideas rather than in the 
noise of his instrumentation, and by his sparing 
employment of these means he almost infinitely 
redoubles their effect whenever he takes advan- 
tage of them, and at the same time gives a 
variety of color to the entire work which won- 
drously enhances its interest. 

No. 3.—The calm, reposeful, gentle sense of 
gratitude is beautifully rendered in the simple 
character of the Choral “ ‘To God on high,” as 
it is here presented, in harmony of plain counter- 
point, and without even the ornament of the very 
customary interludes between the strains. The 
melody of this Choral is one of the most modern 
in its phraseology, and certainly one of the 
most sympathetic of all these primitive offerings 
of our art to the service of the Reformed Church, 
and its popularity may be inferred from Bach 
having harmonized it in no less than four different 
ways in his countless collection of Lutheran 
Hymns, which indicates that it is in such very 
frequent requisition, as not only gives opportunity 
for the employment of these several renderings, 
but exacts this various treatment as the necessary 
means of varying its effect. 

It is rather the province of the schoolmaster 
than of the critic to enter upon the discussion of 
points of grammar, and I shall therefore, through- 
out these remarks, esteem myself happily exempt 
from any such disquisition—for which, in fact, 
except as a medium of eulogy, the present work 
presents the rarest opportunities. ‘To vindicate 
the candour of my else unqualified admiration, I 
owe it to myself, and still more to my subject, to 
avow that in the technical treatment of some of 
these pieces of plain harmony there occur some 
progressions, the irregularity of which only eludes 
observation under cover of the general effect, the 
absorbing interest of which incapacitates us from 
regarding minutenesses of detail that might con- 
tribute to what they cannot destroy. I speak with 
diffidence, not in ostentation, and, having said, 
believe I have discharged a duty for which I shall 
gain no more thanks than credit. There needs 
not to proceed tediously into particulars, avoiding 





accompaniment, while the sustained pianissimo of 


which I shall leave the exceptional passages still 
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open to the admiration of those who are insen- 
sitive to their impropriety, whereby I shall escape 
the art-evil of checking the impulse to find beauty 
and to acknowledge it, while this general declara- 
tion will, to those who share my scruples, justify 
the expressions of delight that the examination of 
this noble work of genius cannot fail ceaselessly 
to induce. 

The transition into F sharp minor that marks 
Mendelssohn’s treatment of the fifth strain of this 
Choral is very striking, and the effect of the whole 
is beautifully appropriate. 

No. 4.—Thus doubly prefaced,—by the Over- 
ture which, we may suppose, epitomises the sub- 
ject of the entire work, and by the two first vocal 
pieces, which invoke Heaven for the blessing of 
“* strength and joyfulness” to qualify the artist for 
his sacred task,—thus doubly prefaced, the action 
of the Oratorio commences. 

In the selection and arrangement of the text, 
the composer has chosen to precede the entry 
of his principal character by such a representation 
of the times in which he appeared, and the cir- 
cumstances by which his appearance was sur- 
rounded, as prepares us at once to appreciate the 
importance of St. Paul’s mission and the transition 
his character undergoes when the oppressor of 
Chistians becomes the apostle of Christianity. Ac- 
cordingly, the incidents of the arraignment and 
martyrdom of St. Stephen are presented at such 
very considerable length as alone could do justice 
to their powerful interest, and thus is shown the 
enthusiastic zeal of the first teachers and the 
fanatical violence of those who opposed them. 

In the present piece is related the unanimity of 
the believers, the faith and power of Stephen who 
works wonders amongst them, the inability of the 
Scribes to resist the influence of his wisdom, 
their suborning of men to speak against him, the 
declaration of these that they heard his blas- 
phemy, and the activity of the Synagogue to ex- 
cite the people and the elders, who seize him and 
drag him before the Council. 

The narrative portion of this is rendered in a 
Recitative for soprano solo, an episode in which 
is the short Duet for two basses personating the 
false Witnesses, that graphically distinguishes the 
dramatic or personal words of the text from the 
narrative,—that which is done or said from that 
which is related. 

Brief as is the Duet, the peculiar character of 
this carefully-considered fragment (expressed in 
the responsive phrases of the voices, and in the 
points of imitation carried through the ceaseless 
motion of the murmuring accompaniment, sin- 
gularly colored by the orchestral distribution, 
which lies entirely between the viola, two violon- 
cellos, and the double bass supported by the 
organ pedals,) this peculiar character embodies a 
deep, though, perhaps therefore, not very obvious 


pains of an examination. Let us suppose, then, in 
the plausible phraseology in which the words of the 
Witnesses are conveyed, and in the reiterated cor- 
roboration by each of the testimony of the other, 
the most sedulous endeavour to justify by per- 
suasion and to vindicate by asseveration the charge 
| preferred, while the falsehood and the consequent 
| cautious inconfidence of the speakers is indicated 
in the suppressed perturbation that forms an 
undercurrent of the whole. These men are not 
of the People, crying, under the misdirection of 
fanaticism, for what they believe to be justice 
upon a blasphemer, but they are the suborned 
Witnesses of the Synagogue, hired to inflame with 
their purposed perjury the fury of the multitude, 
conscious of their hollowness, and careful to con. 
ceal their falsehood and their shame in it. Such 
is, to me, the reading of the text embodied in the 
music. 

The short Duet leaves off, (closes, one cannot 
|Say, since what succeeds is still continuous,) the 
Duet leaves off with a dominant cadence, and an 
abrupt transition introduces the resumption of the 
Recitative. The new tonality, the hurried move- 
ment, and the addition to the score of the acute 
instruments, induce a contrast of color that 
forcibly illustrates the situation. We pass from 
the Witnesses to their employers, from their plausi- 
bility to the wrath that engages this as its insidious 
and certain engine. 

We are now led to the next Chorus, of which 
both words and music of this number are in- 
troductory. 

No. 5.—Here we have the accusation of 
Stephen embodied in a Chorus of the People of 
Jerusalem. This comprises alternate declarations 
to the Council and addresses to the prisoner, the 
unanimous rendering of the former of which 
presents well the vehement earnestness of the 
excited multitude, as does the fugal treatment of 
the latter their impatience each to have a voice in 
the taunts to which he is submitted,—each to be 
foremost in charging him personally with the 
outrage for which they demand vengeance. The 
dramatic power thus displayed could not be ex- 
ceeded, and the technical treatment of the scene 
equals the poetical purpose with which it is 
conceived. 

The fierceness of the infuriate crowd, who, 
rushing tumultuously, without regard of place 
or person, into the judgment hall, eagerly de- 
nounce their intended victim as a blasphemer 
against Moses and against God,—their charge to 
him, “ Did we not enjoin and straightly com- 
mand you that you should not teach in the name 
you follow? and lo! you have filled Jerusalem 
with these unlawful doctrines,”—and their turning 
wildly again with their first appeal to the Council, 
this is depicted with a living truthfulness that 
brings the raging multitude in actual existence 








meaning, to penetrate which is quite worth the 


before us, and makes us know and feel how 
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terrible is the power of the bad passions of ag admire the consummate art wherewith this 
and how dreadful an engine are they to set in/is embodied, but, the more must one admire, the 
action. Thus much is comprised in what we may |less can one define. ‘The felicitous artifice of the 
esteem the First Part or division of the move- | frequent repetition, at irregular periods, of the two 
ment; and the malignant scorn with which) bars of symphony that introduce the character of 
Stephen is still regarded when the voices cease—|Stephen, each repetition being successively in a 
and the looks of hatred cast upon him are even/higher and higher key—thus much admits of de- 
more redundant of vengeance than the limited |description—all else of the forcible treatment of 


words—is not less powerfully presented in the few 
threatening bars of symphony with their entirely 
unique and most poignant instrumentation. 

Less irritated, and therefore much more digni- 
fied in character, is the episode for male voices in 
which the accusation against Stephen is directly 
preferred. A transient modulation into C at the 
words ‘destroy all these our holy places,” is 
one of the brighest points in the whole Chorus, 
and one that derives from its great simplicity a 
power to which nobody can be insensible. 

The multitude is not to be restrained. With 
violent agitation, aggravated by its temporary 
suppression, the mass of the People resume their 
original cry of denunciation, and the dramatic 
and the musical effect of this recurrence of the 
chief theme of the movement are both heightened 
by the addition of a florid counterpoint of semi- 
quavers against the Subject that is admirably 
sustained. The resumption of the episodical idea, 
now distributed among the full chorus, and sup- 
ported bythe agitated accompaniment of the string 
instruments, forms a climax to the close of the 
movement that seems to raise this grand point of | 
culmination still higher and higher asit approaches 
it, and then, the repetition of the very individual 
bars for the orchestra that seem, in their tone of 
exultant derision, to anticipate ihe tortures with | 
which the martyr is menaced, this very powerful | 
conception is concluded. 

No. 6.—A few bars of Recitative for soprano, | 





this impressive scene must be left to the appre- 
ciation of the hearer. * 

The multitude, awed by the fervid eloquence 
of their purposed victim, and feeling the growing 
influence of his words, become impatient of a 
power that may be withdrawn but cannot be re- 
sisted. In low mutterings, that bespeak how 
much less is their can than their will to oppose 
him, they interrupt what they are unable to 
answer with murmurs of “Take him away !” 
Then, gaining assurance from the sound of their 
own voices, and mutual encouragement from the 
coward’s panoply, the knowledge of physical su- 
periority, they break forth in a fierce exclamation 
of a life-thirsty fanaticism, ‘‘ He shall perish !” 

Passing direct from the harmony of E fiat to 
the second inversion of D, the first employment of 
this major tonic, the single voice of Stephen is 
introduced with an effect of beautiful, of glorious 
radiance, that, to say the least—and words could 
say no more—realises the idea his language con- 
veys when he declares, “‘ Lo! I see the heavens 
open, and the Son of Man sitting at the right 
hand of God.” 

How far the immediate dispersion of the 
visionary brightness may be more or less true to 
the situation, or more or less necessary as a means 
of art to certify its brilliancy, and how far the 
whole musical idea may be more or less analogous 
to that which first introduces Anna and Ottavio in 
the sestet in Don Giovanni, I leave for the spe- 


resuming the narrative, tell how they look upon culation of those whose delight in present beauty 
his face and it is like the face of an angel (an/is sufficiently temperate to allow them to turn 
expression most gracefully rendered in the from its contemplation to theorise upon_ its 
music), and how the High Priest demands if these ‘source;—for me, I am content to admire and to 
charges be true, his words being separated from | acknowledge. 


the more indifferent tone of relation in the third | To be continued. 


person by an impressive change of key, and by, 
a slower and consequently more impressive | 
enunciation. 

Stephen’s defence is rendered in a grand de-| 
clamatory Recitative for tenor, that, as a piece of | 
musical eloquence, is scarcely to be reached by) 


CHURCH ORGANISTS. 

We have frequently felt it our duty, as one of the 
representatives of the musical profession, to reques 
the attention of the public, and particularly of those 
officers in the church who have any control over it 


the highest eulogium with which enthusiastic! musical service, to the inadequate remuneration of 
admiration could attempt to do it justice. Com-|Church Organists. This fact of course is productive 
mencing with the majestic calmness that is in-| of many of the evils complained of by the more in- 
spired by conscious right and complete mastery | telligent members of our metropolitan congregations. 
of the subject upon which he is to discourse, the| Why the Organist (who must have received, if he be 
orator gradually rises with the development of his Moderately qualified for his situation, at least an 
Gikdie ts tenet of cenetion cad esas of do. general as well as musical education) should 
en ‘ _— : Sy | be the only officer of the church who is so poorly paid, 
ivery, until the flood of his speech would seem to} we have never been able to understand. The beadle, 
have accumulated such intensity of power asj|in all the “pride and pomp” of gold lace, rejoices in 


must bear down all before it. One cannot too'a salary of some sixty pounds a year, and doubtless 
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would fain prefer his “ perquisites” to an even sixty|short distance of it, an Organist (a lady) receives 


more: his duties are far from laborious, and only oc- | 
casional : his education is not required to be of the| 
very highest class, nor will the manner in which his 
important trusts are fulfilled always bear the strictest 
serutiny—yet how superior his parochial stipend to 
that of the organist! We can divine no reason for| 
this inequality of remuneration. Is the conductor of 
the musical part of public worship a less responsible 
officer than he of the gold lace and active cane? If 
not, why is his office neglected? Why his exertions, | 
if noticed at all, only noticed to be criticised or con-| 
temned? Is he not the target in this respect of almost | 
every young lady who can play ‘the scales’? Then} 
is it not surprising that a musician can be found} 
to undertake and patiently bear these weighty duties, | 
this contumely, this open and loose criticism, for the | 
sum of twenty pounds a year? Yet of this kind we} 
hear of frequent instances. But then the question| 
arrives, Are the duties properly performed? We have| 
no hesitation in answering in the negative. And this! 
is the secret of the constant complaints, not only by | 
the clergy, but by the authorities generally, of the in-| 
efficiency and unsuitableness of our musical church | 
services. Let uneducated men ascend the pulpits of, 
our churches, will their teaching be listened to—will 
their ministry be received with favor, or be crowned 
with success? It is an impossible supposition : surely 
the argument will apply, though in a less degree, to 
him who conducts the musical service. We have no 
wish to exaggerate the importance of the duties of the 
Organist’s office : let him be but fairly remunerated, 
and also feel that he has the power to do as he thinks 
best in the office to which he is appointed, and we will 
answer not only for the improved performance of the 
service, but of the condition of choirs generally. 

Our attention has been directed to this subject by 
an advertisement in the Times, a copy of which, with 
merely the omission of the name and locality of the 
church, we here subjoin :— 

O ORGANISTS.—WANTED immediately, an ORGANIST for 

—— Church, ——. Salary £20. Attendance will: be required 
three times on Sunday, and on Thursday evenings. Apply by post, 
pre-paid, to Rev. Copies of testimonials must be sent with 
the application. 

Now we should be glad to learn what kind of Or- 

anist can be found to undertake the duties here set 
orth for the sum of twenty pounds a year. To fulfil 
such an appointment, a professional man must fre- 
quently on the week-day evening sacrifice an engage- 
ment which would bring him in three times the amount 
proposed to be paid for the whole week: he must con- 
sent to abandon all rest and relaxation, and that on 
the only day that he is entitled to expect it; in fact, 
deliver himself up into the hands of the parochial au- 
thorities to be lectured, reproved, advised, and taught 
for the pittance that a pew opener is placed in a more 
independent situation for. No professional musician 
will of course accept the appointment: then, as a 
matter of course, it falls into the hands of the inex- 
perienced and unqualified amateur. ‘The service is 
slovenly performed—irregularity of attendance and 
uncertainty of finger and foot are the consequences ; 
and hence the little respect paid to the calling of the 
Church Organist. 

In reference to the advertisement above quoted, on 
making inquiry in the neighbourhood of the church 
for which the Organist (or rather the person to play 








the organ) is required, we find that within a very 


£40. a year: this sum, although not adequate, is a 
great improvement upon that offered in the announce- 
ment upon which we have commented ; the reason for 
the difference in the salaries of the Organists of the 
neighbouring churches does not plainly exhibit itself. 


As a general observation we may state, that no 
class of professional musicians is so badly paid, and so 
constantly ill-treated, as that to which the Church 
Organists belong. 

VERNON. 








TO CORRESPONDENTS. 


Colored Envelopes are sent to all Subscribers whose payment 
in advance is exhausted. The paper will be discontinued 
where the Subscriber neglects to renew. We again remind 
those who are disappointed in getting back numbers, that 
only the music pages are stereotyped, and of the rest of 
the paper, only sufficient are printed to supply the current 
sale. 

Advertisers are referred to our new terms, on 1st page—on 

the Total Repeal of the Duty. 

J.B. (Dublin).—We must decline to chronicle the number of 
encores demanded at a concert. We know it has been too 
much considered the criterion of success, but we have gene- 
rally found it to result from the defective musical education 
of the audience. 

Old Subscriber (Manchester).—The Anthem will be in next 
Number (Sept. 1st); you can have copies of the Music 
at once. 

G. A. P. (Tewkesbury).—The instrument of which you send 
the description we should think is the Bandore, of which a 
Jigure and details are given in Hawkins’s History of Music, 
8vo, page 492. 

P. W. (Norwich).—We are obliged by the approval you 
express of our Journal. It would be impossible to complete 
the analysis of St. Paul previously to the Bradford Festival, 
although a further portion will appear next month. 

C. K. (Ticehurst).—We are obliged to confine the Music in 
the Musical Times, as much as possible, to pieces of 
acknowledged popularity, or by authors who have already 
achieved public success. 

S. T. (Belfast)—We have formerly given the reasons which 
would make original reviews, or recommendations of musical 
works, of doubtful propriety in the Musical Times. 














Brief Chronicle of the last Hlonth. 


PuILHARMonic Socirty.—The cighth and last concert 
was given on the 25th of June. The principal features in 
the programme were Spohr’s “ Historical Symphony,” 
Beethoven’s “ Symphony in B flat,’”” a “Concerto” by F. 
Hiller, and one by Molique. The design of the Historical 
Symphony is to give an idea of the various styles of com- 
posers from Bach to the present day; Handel, Haydn, 
3eethoven and Mozart being included. The symphony 
received full justice from the orchestra, and the audience 
were delighted. Molique’s concerto—a refined and 
classical composition, on the strictest model of art, was 
finely played by Mr. H. Blagrove. Mr. F. Hiller’s con- 
certo served to show his skill as a pianist—the composition 
itself is one of considerable merit. The fine overture to 
Oberon, and one by Lindpainter, Die Geneuserinn, were 
given with wonderful effect by the orchestra. Madame 
Viardot sang Weber’s scena, ‘* Wie nacht mir der Schlum- 
mer,” and with Castellan, the duet ‘Ah facciamo,” 
Jessonda. Mr. Costa conducted. The programme to 
which we alluded as about to be repeated on an extra 
night, was performed in the presence of Her Majesty on 
the 4th of July. 
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a Glee for Four Voices. fiv ib obe’s litte the red Hose, Composed by W. Kwrverr. 


{London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also in New York, at 389, Broadway.] 
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Continued from page 230, 

New Pui.uarmonic Soctety.—The fifth concert took 
place on the 28th. Beethoven’s Choral Symphony, a Con- 
cert Overture by Spohr, and the Jessonda Overture by the 
same composer, were amongst the compositions performed. 
At this concert a youth of tender years, Master John 
Barnett, played the concerto in D minor, by Mendelssohn, 
in first-rate style, exciting the wonder of audience and 
critic by the astonishingly clever manner in which he 
treated it. The great Choral Symphony was played with 
precision and effect. Two pieces of sacred music by Mr. 
E. Silas were presented to the audience ; and although we 
are not, strictly speaking, prepared to pin our faith to the 
school in which the composer has studied, or to championize 
his works as a whole, there is much in these two sacred 
compositions to command attention; Beethoven's overture 
to the Men of Prometheus was finely played, and brought 
the concert to a satisfactory close. The series of concerts 
for the current year was concluded on the 6th, when Dr. 
Spohr assumed the office of conductor for his symphony 
for two orchestras, his quartet with crchestral accompani- 
ments, Beethoven’s symphony in D, the overtures to 
Fidelio and the Berggeist, and Mr. C. Horsley’s overture 
to Geneveva. These works were admirably performed by 
the band—first-rate in every department. The double 
symphony by Dr. Spohr excited great attention; the work 
is one of high merit and great elaboration of construction 
—to give an analysis or even a correct idea of it would 
require more space than we are justified in appropriating ; 
yet it would be unjust not to characterize it as the work 
of a master-mind, full of thought and feeling, wrought out 
with scientific judgment. Mendelssohn and Moscheles’ 
duet, founded on the march in Preciosa, was played with 
brilliancy by Miss Goddard and Madlle. Clauss. Spohr’s 
reception was most cordial. 


Mr. H. Bracrove’s Sotrers. — This distinguished 
professor gave his fourth entertainment on the 28th of 
Juve. As a really conscientious artist, Mr. Blagrove 
occupies a post in the profession that none can dispute 
with him. He played amongst other compositions two 
lovely melodies by Molique, in which the fine points of 
his school were clearly and fully developed. The 
concert was well attended—Mr. C. Blagrove being the 
accompanyist. 

Beaumont Institution. —A_ performance of sacred 
music was given on the 30th of June, under the manage- 
ment of Messrs. A. Carter and W. Rea. The programme 
consisted of several compositions of the best masters— 
some of which were performed with great skill by the two 
The other performers were 
members of the choir of Stepney Church: the performance 
generally was one of considerable merit. 


Concerts.—Amongst the more recent concerts of the 
month, we may mention those of Mr. Tlowers for the 
purpose of exhibiting the progress achieved by his pupils, 
and for another purpose which Mr. Flowers deems im- 
portant—that of proving his claim to high consideration 
as a tutor—this concert was given on the 18th. Mr. 
George Liehtenstein on the 19th assembled his friends. 
Signor Gordigiani gave an attractive concert on the 20th, 
at which Madame Clara Novello and Madame Marchesi- 
Graumann, Gardoni, Marchesi, Ciabatta, and Jules Lefort, 
assisted. The third and last concert of the Harp Union 
was held on the fifth; this series of entertainments (of 
which Mr. Wright has the merit of being the originator), 
has been successful in its results, so much so that we 
anticipate a return to the plan next season. The musical 
season is now fast drawing to a close; a fact presented to 
notice, and proved by the great decrease in the number of 
concerts, the Royal Italian Opera having the field almost 
exclusively to itself. 


Miss St. Acnan’s Concert.—This young lady who 
addresses the writer of these notices by name, but to 





whom he believes he is personally unknown, gave a concert 
at the latter part of June—too late for a record in our last 
number. The: concert was held at Blagrove’s Room ; 
but as it was but an assemblage of the pupils of Mr. G. 
Lejeune, we have no distinct idea that the critic’s office 
was anything but a sinecure on the occasion; but as Miss 
St. Agnan has requested our indulgence in the matter; 
and as we should be sorry to sacrifice our reputation for 
gallantry, we will speak kindly to the young lady and offer 
her our advice to study the art she professes carefully 
and conscientiously, and in a few years she will, doubtless, 
be better able to bear the opinion of the critic, and no 
doubt in better position to satisfy his naturally and pro- 
verbially querulous disposition. At present we can only 
say, that no reason occurs to us why Miss St. Agnan should 
not take a respectable place hereafter amongst the vocalists 
who exercise their talents in public. Mr. G. Lejeune was 
the accompanyist. 


Tue Opera IN Paris.—We learn, says Galignani, that 
M. Corti is actively occupied in forming his company for 
the ensuing season at the Italiens. The engagements he 
has already made promise favourably for the entire 
programme; among the names are those of Madame 
Frezzolini and Madame Gassier, of whom great ex- 
pectations are entertained, and other celebrities are also 
spoken of. The tenors are MM. Gardoni, Pozzolini, and 
Beaucardé, and negotiations are pending with other artisles 
of the very highest distinction. Madame Clara Novello 
will be detained at La Scala at Milan, until the close of 
the carnival season in: March next. 


AustTraLia.—Mr. Winterbottom, the performer on the 
bassoon, is catering for the mixed public of Melbourne 
by giving promenade concerts, in close imitation of M. 
Jullien, to vast audiences, and with corresponding profit to 
himself. 

Dr. Sponr.— We believe that Dr. Spohr will not 
remain in London for the purpose of conducting his 
Jessonda, as had been expected. The part of the lover in 
this opera, rejected by Signor Mario, is now, we read, to 
be sustained by Signor Lucchesi. 


LiverPoot.—An Ecclesiastical Music Society has been 
established in Liverpool. Mr. William Sudlow, so long 
the secretary to the Philharmonic Society, is to be the 
conductor; and, certainly, there is no one better qualified 
for the task. He has spent his life in the study of church 
music, and possesses a large ecclesiastical musical library. 


Uxsrince.—We have the programmes of a Choral So- 
ciety established in this village by Mr. J. T. Birch; and, 
from the class of compositions brought forward, an im- 
proved taste is likely to result. ‘Sleepers wake,” from 
St. Paul, ‘Then round about the starry throne,” from 
Samson, “‘ Protect us through the coming night,” by 
Curschman, ‘‘ What holy calm,” by Beethoven, may be 
instanced from the first Concert, 20th June, and some ex- 
cellent glees and choruses, with occasional solos, formed 
that of the 25th July. 


Artuur NApotEon, an accomplished Portuguese boy- 
pianist, gave a Concert on the 30th June. The best praise 
is to say it had much the effect of adult playing; he was 
deservedly applauded in several pieces. Several instru- 
mental friends took part in the Concert; and also Madame 
Clara Novello, Signor Gardoni, and Mons. Lefort, as 
Vocalists. 

EccLestoLoGicat SocteTy.—The concluding meeting 
of this season for the practice of music was held July 7, 
at the School-room, adjoining Christchurch, St. Pancras, 
in Albany-street, Regent’s-park. The Rev. Dr. Mill (a 
vice-president of the society) took the chair at eight 
o'clock, and the following music was performed by the 
motett choir, under the direction of the Rev. T. Helmore:— 
1, Hymn, “ Jam lucis orto sidere,” No. 4 in the Hymnal, 
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an ancient hymn for the hour of prime—2. Anthem, 
Tallis, ‘* All people that on earth do dwell ’’—3. Motett, 
Palestrina, for five voice parts, ‘‘ Coenantibus illis "—-4. 
Hymn, “ Angulare fundamentum,” No. 44 in the Hymnal, 
appropriate for the dedication of a church, and the anni- 
versaries of the same--5. Anthem, Orlando Gibbons, 
“Why art thou so heavy, O my soul ?” (Ps. xliii. 5, 6)— 
6. Hymn, “ Jesu Salvator seculi,” No. 80 in the Hymnal, 
used at night in the season after Easter—7. Anthem by 
the Rev. S. S. Greatheed, ““O God, Thou art worthy to 
be praised :” this is an anthem which may be sung by any 
tolerably well-trained parish choir; it is a production of 
the’current year, and has not till now been sung in public; 
it was conducted by the composer, and by the unanimous 
wish of the meeting was sung a second time.—8. ‘“ Nunc 
dimittis,” to the third Gregorian tone, second ending—9. 
Anthem, from Orlando di Lasso, for five vocal parts, ‘‘ O 
praise the Lord, all ye heathen,” (Ps. cxvii.)—-10. Hymn, 
‘Rerum Deus tenax vigor,” No. 7 in the Hymnal. All 
the hymns on this occasion were first sung through in 
unison, and afterwards in harmony. The unison singing 
was exceedingly effective, and a great number of persons 


present, owing to the judicious pitch at which these | 


ancient melodies were set, were able to bear a part in the 
performance. The canticle was also sung through in the 
first instance in unison, and afterwards in harmony, and a 
great practical proof was given of the fitness of this kind 
of ecclesiastical music for general congregational use. At 
former meetings, the unison singing of the hymn melodies 
has been less successful than could be wished; but the 
plan adopted on this occasion, of singing through the 
whole hymn in congregational unison before attempting 
the harmonies, seemed to please all alike—both those who 


love best the melodies in their ancient simplicity, and | 


those who prefer them in their harmonized forms. Indeed, 
the harmonized hymns themselves were evidently better 
understood by the audience after the plain melody had 
been sung over several times by the full force of the choir. 
A vote of thanks to the school committee was proposed 
and unanimously carried. Further subscriptions were 
collected and announced, towards the fund, begun at the 
preceding meeting, for purchasing more music for the use 
of the choir. At the close of the meeting Mr. Helmore 
announced that the choir would meet again for practice at 
the St. Barnabas School-room on September 7. 


Miss Emma STANDACH and Signor Bazzini's Concert, 
on 9th July, where some excellent violin playing by Signor 
Bazzini, and other instrumentai music, was relieved by an 
air of Cagnoni, ‘ Ah! se potessi,” sung by Madame 
Clara Novello, who afterwards, with Madame Viardot, 
gave the Duet in Semiramide. 


Eatinc.—Mrs, Wm. Sinclair gave a Concert at the 
Literary Institution Rooms, on 9th July, to a large circle 
of fashionable friends and pupils. In the programme 
Scottish Music occupied a very prominent place. She 
was assisted by Madame Clara Novello and other eminent 
artists. 

HospiTaL For ConsuMPTION.—A concert was given in 
aid of the funds of this charity, at the mansion of Mrs, 
Warner, in Grosvenor-place, on 15th July. The pro- 
gramme included the names of a large number of distin- 
guished artists, vocal and instrumental. We may specify 
Curschman’s charming trio, ‘Ti prego,” rendered by 
Mesdames Clara Novello, F. Lablache, and Signor Gardoni 
—and a harp solo, by Mr. Boleyne Reeves—as especially 
effective. 

Music tn WALEs.—A musical correspondent, on whose 
knowledge and judgment we can rely, has sent us some 
particulars respecting a recent performance of a Welsh 
oratorio at the village of Ffestiniog in Merionethshire, 
which give an interesting view of a much more advanced 
state of music among the rural population of that country 


June an oratorio in the Welsh language entitle The storm 
on Tiberius, the music composed by the Rev. E. Stephan 
of Dwy gy fy Ichi, the words adapted from St. Matthew, 
was sung in Penial Chapel belonging to the Congregational 
Dissenters, by several solo singers, and a choir of 120 
voices, all amateurs ‘of the neighbourhood ; the proceeds _ 
being for the benefit of the schools in the parish. The 
performance was under the patronage of George Cassel, 
Esq., of Bluewyddel, the sole resident landed proprietor, 
and the proceedings were opened with a short service by 
the rector. The composer of the music acted as the con- 
ductor, besides taking the bass part in the solo concerted 
pieces. As there was neither band nor organ, the choruses 
were unsupported by any instrumental accompaniments; 
nevertheless, our informant describes the singers as sur- 
prisingly steady and correct, many of whom came from 
long distances not only for the occasion, but also for the 
preparatory rehearsals and practice. The execution of 
the solo parts as may be supposed was less satisfactory, 
but yet much better than could have been expected con- 
sidering the limited opportunities of the performers. The 
piece itself (which with an English version is printed in 
the programme of the performance) is curious. It is 
a regular musical drama, carried on in the usual forms 
of airs, recitatives, duetts, concerted movements, and 
chorusses ; describing the embarkation of Our Saviour on 
the lake of Tiberias, the terrors of the storm, the mira- 
culous preservation of the ship, and the joyful thanksgiving 
of the people saved. Of the Welsh poetry we cannot form 
a judgment—but passages of their translation by their 
naive simplicity remind us of the “ mysteries” of the 
middle ages. The music, considered as the work of 
a young man who has never emerged from the obscurity 
of his native valley nor had the means of artistic tuition, 
shows a surprising degree of native talent improved by 
the study of the greatest of all masters, Handel. Equally 
surprising is the circumstance that a composition requiring 
from the singers no small proficiency in choral harmony, 
should have been creditably performed by so large a body 
—all inhabitants of this remote and secluded district. 
The Welsh have always been deemed a highly musical 
people, and certainly they have shown on this occasion 
how well they deserve this character.—Abridged from the 
Daily News. 


St. Joun’s Woop.—Mr. George Forbes has been giving 
some Concerts during the past season of a very superior 
order, in aid of the funds of certain charitable institutions 
of the neighbourhood. At the last concert he was assisted 
by Madame Clara Novello, Madame and Signor F. La- 
blache, Signor Gardoni, and also by Signors. Bottesini, 
Piatti, and other distinguished instrumentalists. The 
excellence of the programme, so supported, gathered 
together a very full audience. 


Musica, Union, 1853.—The ninth season of this ad- 
mirable institution, just terminated, has been most suc- 
cessful. The permanent engagement of Vieuxtemps was 
a prudent step on the part of Mr. Ella, which ensured his 
members a series of performances unprecedented for their 
excellence throughout the season. The following extract 
from Mr. Ella’s record sets forth his labours, in the cause 
of Art, in a satisfactory manner:—“ The severe illness of 
our best tenor player, Mr. Hill, in the early part of the 
season, induced the director to engage as substitute Henry 
Blagrove, whose playing elicited the special notice of 
Spohr, present at the last matinée.” 


Novet Mernop or Teacuinc Mustc.—A Highland 
piper having a scholar to teach, disdained to crack his 
brains with the names of semibreves, minims, crotchets, 
and quavers. ‘* Here, Donald,” said he, “ take your pipes, 
lad, and gi’ us up a blast. So! very well blown indeed. 
But what is sound, Donald, without sense? You may 





| blow for ever without making a tune of it, if I don’t tell 
than is generally supposed to exist. On the 22nd oflyou how the queer things on the paper must help you, 
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You see that big fellow with a round open face (pointing 

asemibreve between the two lines of a bar) :he moves 
slowly from that line to this, while you beat one with your 
foot and gi’ a long blast—if now you put a leg to him, you 


you blacken his face, he will run four times faster than the 
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make two of him, and he would move twice as fast: if Lane Octavo Editions of Oratorios, 


fellow with the white face; but if, after blackening his 
face, you bend his knee, or tie his legs, he will hop eight 
times faster than the white-faced fellow I showed you at 
first. Now, whene’er you blow your pipes, Donald, ‘re- 
member this—the tighter those fellows’ legs are tied, the 
faster they will run, and the quicker they are sure to 
dance.” 


Music A STIMULANT TO MentTAL Exertion.—Alfier» 
often before he wrote, prepared his mind by listening to 
music—‘‘ Almost all my tragedies were sketched in my 
mind either in the act of hearing music or a few hours 
after ”’—a circumstance which has been recorded of many 
others. Lord Bacon had music played in the room ad- 
joining his study; Milton listened to his organ for his 
solemn inspirations, and music was even necessary to 
Warburton. The symphonies which awoke in the poet 
sublime emotions might have composed the inventive 
mind of the great critic in the visions of his theoretical 
mysteries. A celebrated French preacher, Bourdaloue, 
or Massillon, was once found playing on a violin, to screw 
his mind up to the pitch, preparatory to his sermon, 
which, within a short interval, he was to preach before 
the Court. Curran’s favourite mode of meditation was 
with his violin in his hand; for hours together he would 
forget himself, running voluntaries over the strings, while 
his imagination, in collecting its tones, was opening all 
his faculties for the coming emergency at the bar.— 
D'Israeli on the Literary Character. 


Amenica.—One of the most flourishing and prosperous 
(Episcopal) parishes in the United States, is the “Advent” 
parish, Boston, ‘The most approved services of Gibbons, 
Rogers, and King, are here adapted. The choral service 
is sung antiphonally ; the choirs consisting of ten boys and 
five oe are under the direction of the organist, Mr. 
H. 8. Cutler. The matter of employing choir boys in- 
stead of females, as trebles, has heretefore met with con- 
siderable opposition in the United States; but the system 
is beginning to be favourably considered in many places. 
At present there are but four parishes i in the country where 
boys are employed ; namely, St. Mark’s, in Philadelphia ; 
Trinity and Dr. Muhlenberg’ s, in New. York; and the 
Advent, in Boston.—From a Correspondent, 








DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


| tapes Noted, the Words of, 32mo., 


price 2d., or 138. 4d. per Hundred for distribution. 


pypemprse Song, “ Hail, Cricket! thou 


Sport of the Manly and Free,” by C. Richardson. 1s, | 


() quam suavis est, Solo for Soprano or 
Tenor, By A. Sowinsxr. 64d. 


in Vocal Score, with a separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto.—T hese Works 
will be found appropriate presents; combining elegance with a 
moderate outlay for a standard work. 


Works already completed :— 


HANDEL’S 
Solomon ais " 7 (bound) 7s. 6d. 
Israel in Egypt eee eee (bound) 6s. 6d. 
Messiah da wae xag (bound) 6s. 6d. 
Samson - eee eee (bound) 7s. 6d. 
Judas Maccabeus eee eee (bound) 6s. 6d. 
Jephtha eee wes (bound) 6s. 6d. 


Dettingen Te Deum Pe 6d 
Coronation Anthem, ‘ Zadock the Priest? f (P@P er) 2s. 6d. 
Joshua (bound) 5s. 6d. 


Acis and Galatea (paper ‘covers) “78. od. 
Alexander’s Feast 99 38. 6d. } (bound) 9s. od, 
Ode to St. Cecilia’s Day _,, 2s. od. 
Deborah (now complete) ove (bound) 6s, 6d. 
HAYDN’S 
Creation aaa ees m (bound) 53s. od. 
MENDELSSOHN’S 
St. _ (bound) 6s. 6d. 
Hymn o Praise—Lobgesang (per) 4s. 
As the Hart pants do.) 1s. 6d. (bound) 5s. 6d. 


MOZART, aanin & BEETHOVEN. 

The Three Favorite Masses, with the Latin words, and an 
English adaptation by R. G. Loraine, Esq.—viz., 
Mozart’s Twelfth Mass (paper) 3s. 6d. 

Haydn’s Third or Imperial (paper) 2s. 6d. }(bound) 8s. 6d, 
Beethoven’s Mass in C (paper) 2s. 6d. 


| got Folio Editions of Oratorios 


in Vocal Score, with a Separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto. The majority 
of these Oratorios are embellished with Vignette Titles, after 
Raffaelle, engraved by William Humphrys, 


HANDEL, The Messiah eee Sea 10s. 
= Judas Maccabzeus eee ess 158. 
9 Israel,in Egypt eee eee 15s. 
” Samson eee ose eee I 55. 
$9 Jephtha eve eee aes 15s. 
a Joshua tee eee aaa 15s. 
” Solomon eee eee eee 15s. 
+“ Saul eve eee 15s. 
a Dettingen Te Deum des ose 5s. 
“s Acis and Galatea eee aes Ios, 
99 Alexander’s Feast ase eee 10S. 
(To be continued.) 
HAYDN, The Creation aad eee 12s, 


The above Oratorios can be had neatly bound in cloth 

for 2s. 6d. each extra. 
MENDELSSOHN, St. Paul ... (boundincloth) 21s, 
a Hymn of Praise oe 145. 
PIERSON, H. H., Jerusalem (bound incloth) 31s. 6d. 





Wobte's Psalmody, a complete col- 


lection of Tunes for the Church or Chapel Choir, JACKSON (Masham), 


adapted or composed, and harmonized for four voices, with 
Separate accompaniment for the organ or pianoforte, by the 
late Samuet Wesse, Sen. and Jun. 255. 


()" the 15th of August the Tenth and/ELVEY, Dr., 


Last Part of “HAWKINS’S HISTORY OF MUSIC” 


The Deliverance of Israel from 
Babylon (boundincloth) 21s. 
Isaiah (bound in cloth) 24s. 


BEETHOVEN, Engedi; or, David in the Wilderness 9s. 
Resurrection and Ascension... 9s. 
Each Song, Duet, Trio, Quartett, or Chorus, may be had singly, 





will be ready, price 3s. 6d. 


from 6d. to 2s, each.—Upwards of 400 are now ready, 
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| 
(ren for Sale. —_A very fine-toned | or sesquialtera ; Pedal Organ, 29 notes, contains bourdon 16 


property of John Fairlie, Esq., of Cheveley Park ; two rows of | , 


keys, Great Organ containing, open diapason all through, ditto | ? ¢ . . . 
to tenor C, claribella treble, stopt diapason, bass clarabella small met, Savina Teter, wat Seigunans Siewing sation: 


Organ, contains open diapason, stop diapason, principal, haut- 
bois, trumpet, large scale, clarion and room for twelfth, fifteenth 


composition pedals, Venetian shade to swell. 


| . 


style approved by the purchaser. 


| If by letter, pre-paid. 





SIR JOHN 


GENERAL 


HAWKINS’S 
HISTORY 


F 


THE SCIENCE AND PRACTICE OF MUSIC. 


COMPLETION 


Now 


Price 35s., Bound in 
» 16s., Suppleme: 


OF THE WORK. 


ready, 
Two Volumes. 
ntary Vol. of Portraits. 


ANNOUNCEMENT. 


!  & > 1 

CC Organ, newly built, fit for church or chapel, the | fet tone to CCC, German pedals, vacant slide for soft stop, 
-|diapason and room for principal and trumpet, 2 copulas, 

Horizontal 

There 

nes A ; {is no case, but the open diapason lower notes are carried in 

scale, principal, twelfth, fifteenth, sesquialtera 3 ranks, and | ¢ ; é Pais 

. a i ront, and a case could be made for a reasonabl 
vacant slide for trumpet, and room for clarion; Swell Organ | : e peice tn the 


; ‘ For parti 
to tenor C, with keys carried down to CC to act on Great | particulars apply to the 


| Head Master of the Cheveley Grammar School, Cambridgeshire, 





In the present age, when public attention is so exten-{ been; the additions in text or notes are distinguished by 
sively directed towards the study and practice of Music, it | being printed in italics. 
has been thought that a new edition of Sir John Hawkins’s! To ensure the careful reproduction of matter of such 





valuable History of the Science and Practice of Music 
would prove peculiarly accepiable, as being by far the 
best history of the Art extant. 

The whole of the original text has been printed in its 
integrity, together with the Illustrations of Instruments 
(for which more than 200 Woodcuts have been engraved), 
the Musical Examples, and the Fac-similies of Old 
Manuscripts. 

The form adopted, super-royal Svo., has the advantage 
of bringing much more matter under the eye at one view, 
and in point of economy the 2722 pages of the Quarto 
are comprised in 1016 pages. The paging has been con- 
tinued from the beginning to the end, as more simple for 
reference, and to enable those who like such information 
in one volume, to bind it in that form; but provision has 
been made, by adding a second title after page 486, to 
divide the work into two volumes, an arrangement which 
may generally be preferable. 

The Medallion Portraits of Musical Composers, which 


were in the Quarto edition, have been printed in a sepa- | 


rate volume; these may be purchased optionally, and 
thus decrease the price of the History to those with whom 
economy must be a consideration. They consist of up- 
wards of sixty portraits, printed from the original copper- 


plates engraved for the 1776 edition; to which has been | 


added a portrait of Sir John Hawkins himseif from the 


varied character, the assistance of many correctors has 
been secured. The general correction of the press was 
confided to Mrs, Cowden Clarke, but the pages also passed 
under the eye of the musician, the mathematician, and 
the classical linguist. In these departments, various por- 
tions have had the care of Mr. Edward Holmes, Mr. 
Josiah Pittman, Mr. W. H. Monk, and Mr. Burford G. 
H. Gibsone, with occasional suggestions from other well- 
| wishers; and the whole work, such advantage as might be 
derived from the Publisher’s printing experience. 

There has been added a Memoir of the Author, compiled 
from original sources, which will be read with interest ; 
but it is anticipated that the most valuable addition to the 
| book will be found in the carefully-made general and other 
Indexes. The large subject of a History of Music, em- 
bracing heterogeneous matter and the result of wide 
research, makes it a storehouse to which a definite clue is 
required in giving ready access. The Indexes have been 
going on cotemporaneously with the printing of the book; 
}and Mrs. Cowden Clarke’s experience derived from her 





| Concordance to Shakespeare, fitted her especially for the 
jtask of their compilation. A table of. parallel books, 

chapters, and pages has been added, to ‘render the new 
| Indexes available for those who possess the Quarto edition. 
| In concluding these bricf but necessary words of ex- 
| planation, the warmest thanks are offered to the editorial 


painting in the Oxford Music School, through the courtesy | friends above specified, as also to those kind supporters 


of the surviving members of his family. 


All the addi-| who have subscribed for the work during its periodical 


tional manuscript notes which adorn the Author's own | issue by the Public’s, and their obedient servant, 


copy left to the British Museum, are inserted (by per-/ 
mission of the authorities) in the edition now presented | 
to the public: it may therefore be considered what a new | 
edition edited by Sir John Hawkins himself would have ' 


THE PUBLISHER. 
69, Dean Street, Soho, London. 
August, 1853, 


London Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean-street, Soho, and 24, Poultry; 


Also in New York, at 389, Broadway. 
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“O love-ly Peace, with plen - ty crown’d,” 


OVELLO’S CHEAP MUSIC.— 


Valuable Library Works (English School).—Boyce’s 
Collection of Cathedral Music; Vocal Score, 3 vols, £6 6s.— 
Boyce’s own Services and Anthems, 4 vols., £4. 4s.—Ben- 
netT’s Cathedral Music, 10s.—Crark WHuITFELD’s Services 
and Anthems, 4 vols., £3.—Crort’s 30 Select Anthems and 
Burial Service, 2 vols., £2. 12s,—GreEn’s40 Anthems, 2 vols, 
£2. 128.—KeEnt’s Services and 20 Anthems, 2 vols., £1. 15s. 
same in octavo, 16s.—The Motett Society’s Publications, 
3 vols., £3. 38.—Novetto’s Cathedral Choir Book, 2 vols., 
£2.; or 8vo., £1. 7s.—Purcerr’s Sacred Music, 4 vols., 
£6. 6s.—Rimpautt’s Cathedral Services, 1 vol., £2. 2s.— 
No. 2 Catalogue of English Sacred Music gratis, or post free 2d, 


J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 


Handel’s “‘ Jupas MaccaBzus.” 
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OVELLO’S CHEAP MUSIC.— 


Valuable Library Works (Italian School).—Novetto’s 
Sacred Music, ded. to Rev. Victor Fryer, 2 vols., 28s.— 
Novetto’s 12 Easy Masses, 3 vols., £2. 28.—Mozart’s 
Masses, 3 vols., £4. 45.3 or, quarto, £2. 14s. 6d.—Haypn’s 
Masses, 3 vols. £4. 185.3 or, quarto, £2. 17s. 6d.—Three 
Favorite Masses, viz., Mozart xii, Haydn iii, and Beethoven 
in C, 8vo., 8s, 6d.—Novetro’s Motetts, 2 vols., £3. 38.— 
Novetto’s Evening Service, 2 vols., £3. 3s.—Novetto’s 
Coliection of Gregorian Hymns, 12s.—Novetio’s Convent 
Music, 2 vols.. £2.—Patrstrina’s, &c., Holy Week Music, 
48. 6d.—Novetto’s Fitzwilliam Music, § vols. in 1, £2. 2s. 
—No. 6 Catalogue of Sacred Music with Latin words, gratis, 
or post free 2d. 
J. Alfred Novello, 69, Dean-street, Scho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
Handel’s “Jupas MaccaBzus.” 
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OVELLO’S CHEAP MUSIC.— 


Choral Societies and Private Associations for the prac- 
tice of music will find in J. Alfred Novello’s Catalogue No. 3 
a detail of the large collection of works printed in separate 
Vocal and Orchestral Parts. 
, J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
‘ London; and 389, Broadway, New York. 


iti Handel’s ‘‘Jupas Maccanzvus.” 
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OVELLO’S CHEAP 
MOZART’S MASSES—the 18 complete in 3 vols., 
folio, £4. 4s.; quarto, £2. 14s. 6d.; or singly thus, either 
folio or quarto: i, 5s. or 38.—ii, 4s. or 38.—iii, 4s. 6d. or 3s. 
—iv, 38. 6d. of 2s. 6d.—v, 3s. 6d. or 2s, 6d.—vi, 4s. or 
2s, 6d.—vii, 4s. or 3s.—viii, 3s. or 1s. 6d.—ix, 3s. or 2s,-— 
xX, 38. 6d. or 2s. 6d.—xi, 3s. 6d. or 2s.—xii, gs. 6d. or 6s,— 
xiii, 4s. 6d. or 3s,—xiv, 4s. 6d. or 3s.—xv. Requiem, 7s. or 
48. 6d.—xvi, 4s. or 38.—xvii, 8s. or 4s. 6d.—xviii, 4s. or 3s, 
HAYDN’S MASSES—the 16 complete in 3 vols., folio, 
£4. 188.3; quarto, £2. 17s. 6d.; or singly thus, either folio or 
quarto: i, 7s. 6d. or 4s. 6d.—ii, 7s. 6d. or 4s.—iii, 6s. 6d. or 


:38. 6d.—iv, 7s. 6d. or 4s.—v, 8s. or 53.—vi, 7s. 6d. or 4s, 6d. 


vii, 58. or 3s.—viii, 38. or 28.—ix, 7s, or 4s.—x, 58. or 33.— 

xl, 38. or 1s, 6d.—xii, 7s. or 38. 6d.—xiii, 5s. or 3s.—xiv, 

48. 6d. or 38.—xv, 7s. or 4s.—xvi, 8s. or 5s.—Also, Masses 

by Beethoven, Hummel, Weber, &c., &c.—These Masses are 

also printed in a variety of ways. 

. J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
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Handel’s “ Jupas Maccaszus.” 
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OVELLO’S CHEAP MUSIC,— 
ORGAN MUSIC :—Bach’s Grand Studies, 1 vol., 288 ; 
Veello, extra 7s.—Best’s Arrangements, 15s.—Boyce’s Cathe- 
dral Music, 2 vols., 21s. each.—Handel’s Choruses by V. 
Novello, from 6d.—Hiles’ Progressive Introduction to Playing, 
use of stops and pedals, 10s, 6d.—Hiles’ Short Voluntaries, 
9 books, 1s. 3d. each.—Jacob’s Voluntaries, 12s.—Jacob’s 
105 Interludes, 2s. 6d.—Mendelssohn’s Preludes and Fugues, 
Op. 37, 4. 6d.—Novello’s Cathedral Voluntaries, 48 numbers, 
each 1s.; or 8 books, each §s.; or 2 vols. each 205,— 
Novello’s Short Melodies, 36 numbers, each 1s. 3d.5 or 
6 books, each 6s.; or 1 vol., 31s. 6d.—Novello’s Select Organ 
Pieces, 108 numbers, each 1s, 3d.3; or 18 books, each 6s. ; or 
3 vols., each 31s. 6d.—Schneider’s Organ School, 10s.; Pedal 
Playing from Ditto, 4s. 6d.—Schneider’s 48 ‘Trios, Manuais 

and Pedals, 4s. 3d. 

J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ;' and 389, Broadway, New York. 
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OVELLO’S CHEAP MUSIC.— 


Psalmody in every form, suited for Private or Congre- 
gational use.—Baxter’s Harmonia Sacra, 274. Psalm Tunes, 
Responses, Chants, &c.; Vocal parts, 18mo, 1s. 6d. each; 
Vocal score, 18mo, §s.; Organ score, folio, 15s.—Bird’s 100 
Chants, 1s.—Novello’s 169 Psalm Tunes, 5s. Various other 
editions, also for 3 trebles. Services and Sacred Music in 
every variety.—Catalogues post free for Sixpence. 

J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London; and 389, Broadway, New York. 


Handel’s “ Jupas MaccaBzus.” 
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OVELLO’S CHEAP MUSIC.— 


Mozart’s Pianoforte Works, Edited by Crprtani Potter, 

9 vols. bound, £7. 7s.; or, Vol. 1, Airs with Variations, 
19s. 6d. ; Vol. 2, Rondos, &c., 8s. 6d.; Vol. 3, Duets, 175.5 
Vols. 4, and 5, Pianoforte Sonatas, each 15s.; Vols. 6 and 7, 
Pianoforte and Violin Sonatas, each 17s.; Vol. 8, Quartetts 
and Quintetts, 1§s.; Vol. 9, Trios for Pianoforte, Violin, and 
Veello., 24s.; or in 74 numbers from Is. to §s. each.— 
Catalogues free. 

J, Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 

: London ; and 389, Broadway, New York. 


Handel’s “ Jupas Maccabzvus.” 
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JOVELLO’S CHEAP MUSIC.— 


Oratorios, octavo and folio music sizes, — namely : 
HANDEL'S Solomon, octavo 7s. 6d., folio 15s.5; Israel in 
Egypt, octavo 6s, 6d., folio 15s. ; Messiah, octavo 6s. 6d., 
folio 10s.; Samson, octavo 7s. 6d., folio 15s.; Judas Mac- 
cabeus, octavo 6s, 6d., folio 15s.; Jephtha, octavo 6s. 6d., 
folio 15s.; Joshua, octavo 5s. 6d., folio 15s.; Dettingen Te 
Deum, octavo 2s, 6d., folio 5s.; Acis and Galatea, octavo 
2s. 6d., folio 1os,; Alexander's Feast, octavo 3s. 6d., folio 
1os.; Deborah, folio 15s—HAYDN’S Creation, octavo 53s. 
folio 12s.-MENDELSSOHN’S St. Paul, octavo 6s. 6d., folio 
218.3 Hymn of Praise, octavo 4s., folio 14s.; Forty-second 
Psalm, octavo 1s, 6d., folio §s.3 and other works.—Each 
Song, Duet, Trio, Quartett, or Chorus, may be had singly, 
from 6d. to 2s. each—goo are ready, 


J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry, 
London ; and 389, Broadway, New York. 
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B RADFORD Musica FESTIVAL. 
The Audience attending this Festival will find their 

enjoyment much enhanced, by previously procuring Novello’s 

Cheap Octavo Edition of the Oratorios to be there performed ; 

whereby they will be enabled to follow the music during its 

performance. 


Mendelssohn’s ‘ St. Paul” Price 6 6 
Haydn's ‘“ Creation” ms s-o 
Handel’s “ Messiah”’ » 6 6 
Handel’s “ Israel in Egypt” . pis ras 
Beethoven’s Grand Hallelujah Chores, ° o 4} 


And many other Oratorios. —(See list. y 

‘‘ Ask for Novello’s Edition.” 
Sold: by every respectable Music Seller and Bookseller in 
Bradford and the neighbouring towns of Yorkshire and 
Lancashire. 


C 


with Chorus.—the words selected by 

Now ready, price 2s.; Vocal Parts, 6d. 
In the Press, 

The 84th PSALM, with the Music composed by 


HIS MAJESTY THE KING OF HANOVER. 
(printed by permission) 

The above music, and the other musical portions of the 
Baptismal Service, at ByucktncuaM Patrace, on 28th of June, 
are printed at the London Sacred Music Warchouse, by J. Alfred 
Novello, London and New York. 


To be performed at the Bradford Festival. 
osta’s Baptismal Anthem, “ Suffer little 


children to come unto me,” Duet, Soprano and Alto, 
W. BartHotomew. 


lhe Psalter Noted, and other Publications 
by the Rev. Toomas Hetmore, M.A. 
PRICES : 

Tue Psartrer Norep.—Super royal 8vo. edition, 6s. 6d. ; 
Cheap edition, 18mo., 2s. 6d. 

Tue Cantictes Notep.—Super-royal 8vo. edition, 1s. ; 
Cheap edition, 18mo., 4d. 

Accompanyinc Harmonies to The Psalter Noted and The 
Canticles Noted.—Super-royal 8vo. edition, with Explanatory | v 
Preface, &c., 3s. 

A Brier Direcrory oF THE Piain Sone Used in the 
Morning and Evening Prayer, Litany, and Holy Communion ; 
taken from the best Authors, ancient and modern, and adapted 
to the present version of the Book of Common Prayer, by the 
Rev. T, Helmore.—Super-royal 18mo., price 2d., or 12s. 6d. 
per 100; Ditto, 8vo., price 6d. 

A Manuat or Prain Sona; being the ‘“ Brief Directory,” 
‘* Canticles,” and ‘ Psalter.”"—18mo., together, 3s. sewed ; 
or 38. 6d, bound in cloth. Thesame in super-royal 8vo. size, 98. 

AccompanyInG Harmonizs To THE Brizr Directory, 
price 1s. 6d. 


Now publishing, under the sanction of the Ecclesiological Society,’ 
I.—A Hymnat Norep: or translations of the Ancient 
Hymns of the Church, set to their proper melodies.—Part 1, 


price 2s. 6d. 
II.—AccompanyinGc Harmonies To THE Hymnat Notep.— 


Part 1, price 6s. 6d. 
III.—Tue Worps or Tut Hymnat, in a separate form, 


price 6d. 


this excellent little work, which to all learners will be fo 


D 


Singing for the Million, PartI., 1s.6d. + abridged 1 -o 
” Part II., 2s.6d. + abridged 1 6 
Musical Grammar, complete - - - 2-6 
in cloth - - 3 6 
Choruses i in three parts - each I 0 
Ditto, the 36 complete, in cloth - - 40 
Each Chorus separate, at per doz. - - 10 
Music and Education, in cloth - - 30 
Pianoforte Guide, reprinted mith Eagliek Text and 
Fingering - - 4.6 wef 
* Ruth and Naomi” 3.0 
‘¢ How beautiful,” «Farewell Scotia,” and all the pieces 
originally published j in Mainzer’s Musical Times, at 
per doz. 10 


Price 1s. 


ight’s Practical Tuner, containing 


K instructions for .tuning the Organ and Pianoforte, 
Postage free, 14. stamps. . To be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 








pe s Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s. 6d.—‘ The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see *¢ Christian Remembrancer,”’ ‘* Theo- 
logian,” ‘ Parish Choir,” &c. &c. London: J. A. Novello, 

A few copies of the quarto edition, price 1§s., still on hand, 


(ee for Four Voices, both Single 
and Double, by the Church Composers of the 17th, 18th 
and1gth centuries, with Organ Accompaniment by W. T. Bzst. 
Large Quarto, with border, price 8s. 


K 


by W. T. Best. 








Harmonized for Four Voices, with Organ Accompaniment 
Price 10s. 6d. 
Second Edition enlarged. 


A eagements from the Scores of the 
Great Masters, for the Organ, by W. T. Best. 
Price 15s., or in Eight Numbers at; 3s. each. 

London: J. A. Novello, 69, Dean-streets Soho, & 24, Poultry, 
And at 389, Broadway, New York. 
en Twenty Psalms selected 

from the authorized English Version. « Set to Music 
for Four Voices, with an arrangement of the four parts for 
the Organ by the Chevalier Sicismonp NeuxomM. 8vo. size, 
bound in cloth, price 30s. Edinburgh: published by the 
Association for the revival of Sacred Music in Scotland, 


London : J. Alfred Novello, 69, Dean-st., Soho, & 24, Poultry; 
also in New York, at 389, Broadway. 








usic made easy —or Rudiments of 
Music by Joun Eastes, of Trinity College, Cambridge. 
Price gd.; post-free, 1s. It is used for the tuition of ‘the 
Choristers of Trinity and St. John’s, Cambridge. 
‘Mr. Eastes’ experience as a Teacher has enabled him to pub! 
valuable.”—Independent Press. “ 
London: J. A. Novello; and J. Williams, 123, Cheapside 
and Author, King’s College, Cambridge. 





tr. Mainzer’s Musical Works. — 
Revised Edition, prices reduced. 


Novello; Simpkin, Marshall, & Co.; 3 paar 
Hime, & Co., Manchester. Menzies, Edinburgh. 





IV.—Tue Worns or tHe Hymnat, in a cheap form, price 2d. 
(or 13s. 4d. per 100 for distribution. ) 
London Sacred Music Warehouse, J. A. Novello, 69, Dean- 
street, Soho, & 24, Poultry ; and 389, Broadway, New York. 
Sold also by J. Masters, 33, Aldersgate-street, and 78, 


Printed by JosEPpH ALFRED NovELLo, of 69, Dean-street, Soho, 


in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London; and at 389, Broadway, New 
York. Sold also by Kent and Co., Paternoster-row.—Monday, 
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